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From greek “παραδειγμα” (paradeigma).
1.  Example, pattern. Especially: an outstandingly clear or typical example or archetype.
2.  Philosophical and theoretical framework of a scientific school or discipline within which theories, laws, and 
generalizations and the experiments performed in support of them are formulated.
Synonyms: archetype, embodiment, epitome, example, guideline, ideal, model, mold, pattern, principle, 
sample, standard, touchstone, essence.

When founding the New Figurative Art Group, a handful of Latin American artists raised the need to create works 
that were understood, in general terms, by as many people as possible, regardless of their socioeconomic, 
cultural or educational background. Twenty-five years later, I think it is absolutely necessary that these works are 
also accessible to anyone who wants or needs to enjoy them. We have now the conditions and technologies 
to carry this out.

In recent years we have witnessed paradigm changes in different industries. massive access to modern design 
furniture, music and audiovisual streaming services, collaborative economy in real estate and car rental, 
crowdfunding for the development of independent enterprises...

Paradigma is both a statement and an invitation. There are pieces oriented to public spaces and to domestic 
privacy. There are traditional and disruptive materials. There are ancient and modern techniques and processes. 
But above all things, there is a desire to communicate a simple, clear and beautiful message.

PARADIGMA
The exhibition 



“Art, like any language, derives in practice in three figures: the sender, the message and 
the receiver. To meet its goal, fluency in the relationship of these figures should not be 
interrupted or impeded, the message must be clear. The artist must create his works 
not only for himselve or his peers, but for his socio-cultural environment, therefore this 
heterogeneous environment is the receptor to which he want to mobilize with their work.

The artist must give their creations a lexicon that, by itself, faithfully translates the intention 
and conceptual meaning of the message to the observer. General speaking, the work must 
transmit the same to any recipient (beyond subjective perceptions) without differentiation 
of sex, age or socioeconomic level, respecting a basic general knowledge. Therefore, the 
lexicon elements must be familiar to the observer, or must allow him clear associations with 
already known elements.

The artist is a worker whose aim is to communicate matters in a beautifully manner, he is also 
an educator and a critic who, in building his works, commits to his culture and environment. 
Likewise, the artistic creation must transcend, and the artist must provide himself with the 
technical knowledge to achieve this transcendence. A work that deteriorates, loses its value, 
constitutes a scam to the observer and the evidence of a mediocre or misused technique.”

Excerpt from the New Figurative Art Group’s Manifesto.



“I am surprised by the novelty that Juan Giordano brings to Asturian sculpture, where, in my 
opinion, we have two major movements.

That of abstraction, inspired by Basque sculpture, which is integrated into what is usually 
called Sculpture of the North and which has its first exponents in Camín and Navascués and 
its continuity in Fernando Alba, Francisco Fresno, José de la Riera, Paco Arena, Ernesto Knorr 
and Pablo Maojo, among others.

On the other hand, the naturalist realism of Antón, whose continuity is represented by 
some works by Manuel García Linares, Ponticu and what some call the Sculpture of Oviedo, 
characterized by its emblematic public works.

The work of Juan Giordano, however, is closer to the Expressionism of Wilhelm Lehmbruck 
and the Futurism of Umberto Boccioni. It’s a style that is little, or not developed in Asturias, 
so I’m convinced that it will bring great things to the Asturian sculpture.”

 

Words of Toni Soriano, professor of the Universidad Popular and Director of the International 
Ceramic Workshop, during the inaugural act of Paradigm in the House of Culture La Pola 
Siero.



Alicia (1995). Polychromed concrete. 37 x 28 x 40 cm.



Friné (1997). Polychromed concrete. 50 x 31 x 36 cm.



Mulier Lignea I (2008). Pine wood. 25 x 20 x 60 cm. Mulier Lignea II (2008). Pine wood. 25 x 20 x 60 cm.



Mulier Lignea III (2008). Pine wood. 25 x 20 x 60 cm.



Sitting (2013). Vilannovian Raku. 20 x 20 x 20 cm.



Corset (2014). Vilannovian Raku and sound (rain in an Asturian forest). 25 x 20 x 30  cm.



Laura (2014). Vilannovian Raku. 10 x 9  x 54  cm.



Cogorderos’s Trampy (2015). Black bucchero. 23 x 15 x 34 cm.



Black (2015). Black bucchero and sound (classical music). 30 x 25 x 30 cm.



Cortázar (2018). Black bucchero and sound (Cortazar’s stories narrated by himself). 40 x 30 x 35 cm.



The first board (2018). Bronze. 25 x 15 x 50 cm.



The dancer (2018). Bronze. 15 x 17 x 35 cm.



Castilian Bull (2019). Laminated wood. 90 x 25 x 47 cm.



Germinal (2019). Calcium sulfate and sound (fetal heartbeat). 30 x 20 x 60 cm.



Endgame (2015). Black bucchero. 17 x 19 x 17 cm.



Endgame (2019). Laminated cardboard. 65 x 65 x 50 cm.



Torso (2012). Vilannovian Raku. 18 x 16 x 25 cm.



Torso (2019). Laminated wood. 30 x 20 x 43 cm.



Asturian Bull (2018). Bronze. 50 x 16 x 25 cm.



Asturian Bull (2019). Resin, fiberglass and video installation (clouds over the Asturian mountains). 260 x 100 x 130 cm.



Icarus’s daughter (2019). Oak wood. 105 x 45 x 160 cm.



Turning the exhibition space into a live and direct dialogue experience with the public is usually a challenge 
that, in most cases, it is only achieved in the more or less chaotic interaction of the inaugural act. It is only in that 
moment that the artist, the works and the public coincide.

To propitiate the adequate conditions so that the public (especially children and young people) can take 
ownership of the space and the set of works, has been a deliberate and consciously planned act, whose result 
far exceeded my expectations as an artist.

The guided tours organized with the schools and institutes near the exhibition centers have become the 
most enriching part of the Paradigma Project. Together with their teachers, we wanted to create a space of 
respect and freedom, in which students can enjoy the works without filters or preconceptions, while, once the 
environment and the works have been desacralized, they could unleash their curiosity and hunger for learning.

PARADIGMA
The experience



Opening at the House of Culture La Pola Siero



Opening at the Asturias Cider Museum



“At the end of February we changed the classroom of Rio Nora Institute for the exhibition 
hall of La Pola Siero Culture House. There we had meet Juan Giordano and his works in the 
Paradigma exhibition. As a teacher, it seemed very interesting to me that a group of Art 
History students from 2nd year of high school could learn some of our course concepts in a 
more direct and personal way. The result was a very enriching experience. 

Not only because both they and I liked the exhibition, but because it allowed them to 
approach the artistic act in a different way, to know the diverse techniques that the artist 
uses and to understand a little better the gestation process of the work of art.

It was very positive to be able to see the show with the artist. They showed a maturity in 
the analysis of what they saw and a curiosity that is sometimes lacking at the school. They 
approached the creative act and were able to link some of the information, theories and 
notes that they have taken in class with current art works. 

It was very gratifying to hear their questions, doubts about the materials and artistic 
preferences. People vary a lot according to the context in where they are and I discovered 
some aspects of them that I haven`t noticed before.

Juan Giordano encouraged all this exchange of interpretations, questions and answers. 
He was able to value the contributions of the students, so they felt they were closer to 
understanding and enjoying art, which to me seems to be the main objective of the Art 
History course, beyond grades and exams.”

Noelia Blanco, Art History Teacher at IES Río Nora, La Pola Siero.



Visit of the Río Nora High School’s Art History students.



Visit of the IES Peñamayor’s Art Education students.



“We visited Juan Giordano’s sculptures exhibition at the Cider Museum with the 3rd and 4th 
graders of IES Peñamayor.

It was a positive and pleasant visit. Students were highly motivated and very curious.

We were lucky that the artist accompanied us. After the visit, we all sat around on the floor 
and talked to the author. They asked questions about the materials, the different techniques, 
molds, 3D printers, the models that inspired him, the textures, patinas and colors of the 
different finishes. They even became interested in the voice of Julio Cortázar that was 
flowing from a “thinking head”.

They liked it very much, because it is a very diverse and didactic exhibition. When I asked 
them which works they liked the most, they mentioned a few, among them, Icarus’ daughter, 
Asturian Bull and Endgame.

From this successful visit, the project of a workshop at IES Peñamayor was born and the 
students are very enthusiastic about it.”

Marta González, Art Education Teacher at IES Peñamayor, Nava.



“Through the eyes of an adult you can not always see all the wonders that the exhibition has 
to offer. That’s why we can assure that, thanks to the eyes of our 5-year-old students, we have 
been able to reflect on the special nature of the experience. 

We must acknowledge that most of the contact they have art is through videos, photographs 
and paintings, although we’ve already worked on a project about the subject last year.

In this exhibition they were able to experience with their own senses the power of art. They 
saw how some materials that are used in everyday objects can become sculptures full of 
meaning. 

Playing with lights, the set was ready for the children to observe and explore the whole 
exhibition and being amazed by the first sight a talking sculpture. 

Certainly an experience that none of our students will forget. And as we said at the 
beginning: Life is more beautiful through the eyes of children.”

Lorena Pérez y Lourdes Pajares, Early Childhood Education teachers at CP San Bartolomé, Nava.



Visit of the San Bartolomé Public School’s students.



Juan Giordano (Buenos Aires, 1974) began his artistic training at the Universidad de Chile, but it was not until 
returning to Argentina in 1994 when he entered the atelier of the master sculptor Fabián Galdámez, of whom 
he was at first disciple and then assistant.

At the end of the ‘90s he founded the New Figurative Art Group with the painters Alejandro Cortiñas, Oscar 
Villalón and the photographer Florencia Sourrouille.

Once in Spain and with the support of Fernando Loc, ritual artist and President of the Círculo de Arte de Toledo, 
he began to work in that institution, where he was Coordinator of the Sculpture Department (2004 to 2015), 
Sub-director of the International Meeting of Artists  NEXO and Director of the Chainsaw Sculpting Meeting in 
Toledo.

He also participates and collaborates since 2007 with the Harlech Biennale in Wales (United Kingdom), directed 
by John Brown, and since 2014 with the International Ceramic Workshop in Gijón, directed by Toni Soriano.

He has been awarded with the Academic Excellence Scholarship (1992. Universidad de Chile, Santiago de 
Chile), the 1st Sculpture Award at Encuentrarte Art Show (1995. Andreani Foundation, Bs. As., Argentina) and 
the 2nd Sculpture Award in the Art vs. Art Exhibition (1997. Núcleo Gallery, Buenos Aires, Argentina)

Some of his works are part of public and private collections in Argentina, Australia, Austria, Chile, Spain and 
the United Kingdom.

BIOGRAPHY



Exhibitions and awards:
Six reflections for seven heads (1993. Ñuñoa House of Culture. Santiago, Chile. Group exhibition)
Human figure (1994. Bucci Gallery. Santiago, Chile)
Small Format (1994. Sala Winter. Buenos Aires, Argentina. With Alejandro Cortiñas)
Young Art Group Exhibition (1994. SGIAR Cultural Center. Buenos Aires, Argentina)
Galdámez (1995. Velazquez Gallery. Buenos Aires, Argentina)
Encuentrarte Award (1995. Andreani Foundation. Buenos Aires, Argentina)
Sculptures (1996. Andreani Foundation. Bs As, Argentina)
Arte vs. Arte Award (1997. Núcleo Gallery. Buenos Aires, Argentina)
Counterpoint (1998. San Francisco Gallery. Santiago, Chile. With Oscar Villalón)
2=3 (2000. El Socorro Gallery. Bs As, Argentina. With Alejandro Cortiñas)
Sculptures (2001. Artemix and Maria de Oliver galleries. Madrid, Spain)
Small Format (2002. De Amboades Gallery. Toledo, Spain)
Feminas (2007. Círculo de Arte de Toledo, Spain)
Women out of time (2008. ColeccionAN Gallery, A Coruña, Spain)
Mulier Lignea (2011. Carlos V Hotel, Toledo, Spain)
Paradigma (2019. La Pola Siero House of Culture and Cider Museum. Asturias, Spain)

International Meetings:
San Fernando Autumn Show (1994, 1995. Buenos Aires, Argentina)
Hall of Argentina Society of Artists (1996. Buenos Aires, Argentina)
NEXO International Meeting of Artists (2004, 2005, 2006, 2007, 2008, 2009, 2010, 2011. Toledo, Spain)
Vic Chainsaw Meeting (2006. Barcelona, Spain)
Toledo Chainsaw Meeting (2006, 2007, 2008, 2009. Toledo, Spain)
Harlech Biennale (2007, 2009, 2012, 2014. Wales, United Kingdom)
International Ceramic Workshop Gijón (2014, 2015, 2017, 2018. Asturias, Spain)
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